Harald Klingelhdller
Snowfall retold

Harald Klingelhéller’s sculptures are both verbal and mate-
rial in nature. Klingelhdller creates various versions of a title,
not an unequivocal representation. Title and sculpture are
connected in tangible ways: the lengths of the words cor-
respond to the measurements of the drawers in a cabinet
or the size of star shapes; there are shadows cast by the
sculptures, or the beats of a sonagram, capturing a spoken
sentence.

The title In the Dreamer’s Dream the Dreamed Wake (chain)
Up evokes the realm of dreams. Two versions are on show —
a linked aluminium chain, which compartmentalizes the
space, and a second of copper components laid out in a
star arrangement on the floor.

There are referential pairs everywhere - mediating between
the material weight of the stars and the immaterial dis-
tance evoked by their title, between the sculptures and their
shadows transformed into sheets of metal and between
black and white - light and dark.

Instead of providing a definitive solution, Klingelhéller cre-
ates possibilities, models in the scale of 1:1. The sculpture
is not a fixed welded bolted or glued object, but rather con-
sists of individual elements that are loosely interlinked.
The shadow versions are kept in boxes made of black metal
sheet; their weight keeps the walls of the boxes from fall-
ing apart. In the hovering versions the pieces complement
each other, thus achieving a state of suspension.

As the title suggests, the exhibition can be read as a nar-
rative with no beginning nor end, which unfolds around
the elliptical shape of the Skulpturenhalle. It starts in the
rotunda with the theme of evening and dream, and moves
on to the question of life and death, followed by loss of
the object, while the shadow versions mark a return to the
spaces of the dream.
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